
Aloïse

Penni Vasama «Everybody’s got a hungry heart» 
30.1.2022 - 27.2.2022

1 The Good and The Bad in Everything
 2020 
 220 cm x 350 cm on 4 panels
 Mixed mediums on construction paper

2 Poppies and Lilies in the Park With My Puppy
 2021 
 59,4 cm x 42 cm 
 Mixed mediums on paper

3 Never Let Go 
 2021 
 59,4 cm x 42 cm
 Mixed mediums on paper  

4 Women
 2021
 59,4 cm x 42 cm
 Graphite, aquarelle, gouache, oil pastel,  
 wax crayon on paper
 

 

5 Mural: Auf dem Weg zum Zug 93
 2022
 Acrylic paint, graphite, gesso, oil pastel, oil stick

6 On Hate and Violence
 2020
 75 cm x 55 cm
 Acrylic, gouache, pastel, pencil, drawing pastel  
 on paper

7 Crowding My Darkness
 2021
 59,4 cm x 42 cm x cm
 Graphite, aquarelle, wax crayon on paper
 
8 Mural: Blue
 2022
 Acrylic paint

PENNI VASAMA 

 ARTIST STATEMENT   

       BEYOND CONTROL 

My early experiences of existential freedom were in punk concerts in an 

abandoned building on outskirts of Helsinki citycenter. There was thick 

smoke, broken beer bottles, vomit and dirty graffiti. The music and the 

chaos in the moshpit made me feel at peace.  

When I paint I reach for this state of liberation. I choose colors, 

mediums and create forms relying on an impulse. I often end up ruining an 

aesthetic harmony I aquired while working on a previous layer of the 

piece. I try to regain it, while again indulging on a whim to paint or 

draw whatever I feel like, how ever I feel like. A finished canvas is a 

battle between pure expression – my individual absolution, coincidence, 

and my aesthetic integrity.  The challenge for both me and who comes into 

contact with my work, is to let go and be at the mercy of this 

experience.  

The work reveals my inner realm in an honest and vulnerable form. It is 

an investigation of something different than a curated, intellectual and 

for-others version of state of affairs. I am not one for forming a 

concepted story or an easily digestable image. Social media, politics, 

even news media push tales and appearences created for mass appeal. We 

feel compelled to frame our existence as stories, ourselves and lives as 

presentable, desireable pictures. In reality, the calculating and 

managing dilute us from embracing ourselves as these ultimately diverse, 

difficult to define creatures we really are. The false sense of control 

lures us from facing the world as an unpredictable, chaotic mess it is. 

Through my work, I propose to embrace the secluded within and celebrate 

the mayhem we live in. By accepting what is beyond control we grow agile 

to navigate. We gain familiarity with our existential terror and become 

more interested and empathetic towards ourselves and that around us.  

WITH LOVE: PENNI                         pennivasama.com
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